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Art Truck #010

with works by Bat-Luck, BoBo, Booba, Daniel, Didi, Garfield, Garou,
James St-Patrick, Jo, Jonny, Type NA, Wills,

as well as seven works from the Collection d’art de la Ville de Lausanne
(CAL) by artists Lorna Bornand, Elise Gagnebin-de Bons, David
Gagnebin-de Bons, Sylvie Mermoud, and Maurice Pittet.

Opening, Friday 05 September 2025.

Exhibition from September 06 to November 16, 2025.

Open according to Café du Loup opening hours, closed on Mondays.
Guided tour on reservation by email to calm.centreartlameute@gmail.com

An exhibition and text by Oriane Emery & Jean-Rodolphe Petter, curated based on a cultural
mediation project conceived and led by Destination vingt-sept in collaboration with the Bois-
Mermet Prison and the Art Collection of the City of Lausanne (CAL).

We approached this exhibition by listening. First, the cultural-mediation association
Destination vingt-sept designed and led workshops at Bois-Mermet Prison with a group
of around ten detained people between January and April 2025. From these encounters,
we then imagined a space where their voices, images, and stories can circulate—not
as “documents” about prison, but as ways of speaking about the world from a place
too often reduced to silence. In practical terms, you will find images, texts, and audio
recordings made in that context, presented with restraint so that listening comes first.

At the heart of the project, we understand translation as a reciprocal passage—a way to
let viewpoints circulate without flattening or ranking them. In this spirit, the works on view
are woven around a selection from the City of Lausanne Art Collection—Lorna Bornand,
David Gagnebin-de Bons, Elise Gagnebin-de Bons, Sylvie Mermoud, Maurice Pittet—
assembled by Chantal Rey, curator of the City of Lausanne Art Collection, following a
commission formulated by the workshop participants. No work was imposed from the
outside: these are chosen affinities. Shifting “who chooses” is already a situated form
of translation: it recenters the gaze, redistributes speech, and makes the conditions of
production visible.

Here, translating does not mean “explaining prison” to the public; it means building two-
way passages between experiences, languages, and histories. Following the Senegalese
philosopher Souleymane Bachir Diagne, translation is just only if it transforms the listener
as much as the speaker. And with the French philosopher Barbara Cassin, we acknowledge
that there are untranslatables —words, silences, and shadow zones that must be welcomed
rather than forced. The formats favored by Annie Chelma and Morgane Ischer (Destination
vingt-sept) for the workshops—texts, images, voices—remain deliberately simple, so that
listening takes precedence over spectacle.



Saidiya Hartman’s thinking clarifies our approach: prison is not an isolated object but a
web of relations that exceeds the walls—policing, social life, administration—and extends
long histories of domination. Inspired by what she calls critical fabulation—a way of writing
and showing that repairs erased lives without instrumentalizing them —we treat images,
texts, and voices not as evidence to prosecute, but as open, felt hypotheses: scenes of
address, waywardness, and invention in which those living through confinement define
how they appear.

Translating in Lausanne, Summer 2025. In our city, the present moment shapes how this
exhibition is received: the revelation of racist messages exchanged in a police WhatsApp
group, and the deaths of Camila (14), Marvin Shalom Manzila (17) and Sirage Mohamed
Nur (43, father of three) have shaken trust and reminded us that violence is not confined
within any one institution’s walls (proceedings are ongoing at the time of writing). We
refuse to neutralize these facts. Translation here means holding different times together:
the time of mourning and the time of procedures; the long time of workshops and the
urgency of the streets; the tempo of official communiqués and the tempo of private anger.
In echo with the research project “No Linear Fucking Time” (BAK, Utrecht), we refuse
the idea of a single, uniform time. This exhibition lets different temporalities coexist: the
families’ mourning, the slower pace of administrative and legal processes, the rhythm of
prison workshops, and the urgency of city-wide mobilizations. By keeping them together,
we look for more livable times—times in which those most directly concerned set the
direction of the story.

The project in fact began inside: a first exhibition conceived by the group of detained
participants, Juste de l'autre cété... (Just on the Other Side...), was presented at Bois-
Mermet Prison on 1 May 2025. The reproductions on view at CALM speak with those
displays still in place. Circulation does not run in a single direction: it links two institutions —
cultural and carceral—without confusing them, making the exhibition a bridge rather than
a showcase. What guides us is not good conscience but the rightness of relations: not
speaking in anyone’s place; making production conditions visible; and acknowledging
that prison is not a “theme” but a situated political reality.

Nothing here is spectacular: that is a choice. You will hear voices that are sometimes fragile,
sometimes cutting; you will see images that do not illustrate prison but open perspectives
from within it; you will read texts that do not exhaust the experience but frame it, so that
further speech can emerge. In this economy of means, translation becomes a politics of
care: to move without dispossessing.
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1. Sylvie Mermoud, untitled, 2010, ink drawing, 65 x 50 cm, Art collection of the
City of Lausanne.

2. Sylvie Mermoud, untitled, 2010, ink drawing, 65 x 50 cm, Art collection of the
City of Lausanne.

3. Lorna Bornand, untitled, 2004, pencil drawing on paper, 68,5 x 48,5 cm,
Art collection of the City of Lausanne.

4. David Gagnebin-de Bons, Point d’assemblage 3, 2019, photography on paper,
100 cm in diameter, Art collection of the City of Lausanne.

5. Maurice Pittet, Portrait 2, 1981, drawing, pencil, and ink, 55 x 35 cm,
Art collection of the City of Lausanne.

6. Maurice Pittet, Portrait 3, 1981, drawing, pencil, and ink, 55 x 35 cm,
Art collection of the City of Lausanne.

7. Reproduction of visual works created by incarcerated persons:
- fine black pen drawings based on the work of Sylvie Mermoud
- observational drawings (poses) based on the work of Maurice Pittet
- observational drawings (portraits) based on the work of Maurice Pittet
- drawings on a black background based on the work of Maurice Pittet
- photo collages based on the work of David Gagnebin-de Bons

8. Elise Gagnebin-de Bons, Pioneer, 2019, printing and spray painting,
98 x 68 cm, Art collection of the City of Lausanne.

9. Audio testimonials from incarcerated persons based on the work of Lorna
Bornand, (written transcript on the following page).

A. Furniture created for the exhibition by Oriane Emery and Jean-Rodolphe Petter.
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9. Transcription of the text played in the exhibition space. Text written and
recorded by the participants and the women educators of Bois-Mermet Prison,
during the workshop on the work of Lorna Bornand.

“My heart bleeds, my soul weeps from hatred, from pain and sadness. With time,
physical wounds heal, but not the pains of the heart.
By suffering so much in life, your heart becomes stone.
We do not choose our parents, but we know we love them with unconditional love.

| was often told that love is blind. With time, that saying proves true.
Betrayal brings the death of the heart. Rebuild one’s life like a new birth.

| see in your eyes what | feel.

One day we laugh, one day we cry. One day we live, one day we die.
Indifference —for one person it is one thing. For another, it is something else.
Love must be tended; it is built every day. Patience is the greatest of virtues.

In the shadow there is light. After the tunnel comes the light.

Thank you, Mom!”



Project contributors C-A—-|—M Cepire d'Art

The Bois-Mermet Prison is a penitentiary facility located in Lausanne, in the canton of Vaud.
Inaugurated in 1905 and built according to the panopticon model, Bois-Mermet Prison,
originally intended for individuals in pre-trial detention, had an initial capacity of 100 places.
However, due to increasing prison overcrowding, the facility now houses up to 170 people.

Destination Vingt-sept is a cultural mediation association active in the cantons of Vaud and
Geneva. Through participatory projects, it seeks to bring cultural and social environments
closer together, enabling everyone to fully exercise their cultural rights and making art
accessible to anyone living in precarious or difficult circumstances.

The City of Lausanne Art Collection (CAL) brings together more than 1,700 works by
around 530 artists, mainly active in Lausanne or elsewhere in Switzerland. With the creation
of the Visual Arts Fund in 1932, Lausanne was one of the first Swiss cities—and the first in
French-speaking Switzerland—to establish a heritage collection. It supports contemporary
creation and promotes art in public spaces, with around a hundred works displayed
throughout the city.
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Destination vingt-sept, Stiftung fur Kunst, Kultur und Geschichte
and the Canton of Vaud.
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Parc du Loup 3, 1018 Lausanne
Tues, Wed: 8:30-19:00; Thurs, Fri: 8:30-22:00;

Sat: 14:00-20:00; Sun: 10:00-17:00
according to Café du Loup



